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by J. 3. Bach the B requires practice. Try to avoid giving 
short value to the E. 

The famous Suite in E minor, BWV 996, is usually The placement of the fourth finger on the F 


assumed to be intended for the lute from its texture sharp requires care:. 

and resemblance ta other lute compositions by [c} The movement of the third finger up to the 

Bach, Unfortunately, no autograph manuscript re- high B must be carefully practiced. 

mains to give final authority to the supposition. A slight emphasis on the open B and the 
This allemand, which transcribes well to the fourth-finger F sharp gives attention to the 

guitar, should present no undue difficulty, upper voice and helps to balance this passage. 
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SCHOTT LONDON 


PREFACE 


Between 1717 and 1723, whilst in Céthen, J. S. Bach composed five suites for solo 
violoncello (and one for the viola a » two of which I have transcribed fgr the 
guitar. Any objector to the transcribing of Bach’s music from one instrument to another 
should refer to the practice of the 18th century and to Bach himself. Not only did Bach 
never hesitate to transfer works from one lines to another, even more specifically he 
transcribed the fifth violoncello suite for the lute (a close relative of the guitar) and jin 
doing so he provided a model, showing what he considered to be a fit solution to the 
problem. di 


I am indebted to my friend John Williams, tutor of the Guitar at the London Royal 
College of Music, for his advice in the revising of these suites and for his fingerings, the 
skill and authority of which are appropriate to music of this stature. The works are not 
easy to play —- but this is true of any music offering such rich rewards for hard work. 


London 1964 John W. Duarte 
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(from 5th Cello Suite) 
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PRALUDIUM 


“We Thank Thee, Lord, We Thank Thee” 


from Cantata 29 


J. 5. BACH 


Transcribed by 
CHRISTOPHER PARKENING 


Published 1983 by Antigua Casa Sherry-Brener, Ltd. of Madrid, Chicago, IIL. 


© 1983 by Christopher Parkening 
All Rights Reserved 
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JESU,JOY OF MAN’S DESIRING 


(from Cantata No. 147) 


Transcribed by 


J.8. BACH 
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SHEEP MAY SAFELY GRAZE 


(from Cantata No. 208) 


What I allude to in left hand technique as the “double bar” or “cross fret bar” is utilized in the following piece by 
Bach. In this “double bar,” the index finger bars across two adjacent frets simultaneously. The bottom half of the index 
finger depresses the Ist, 2nd, and 3rd (treble) strings on the lower-sounding fret. The top half of the index finger depresses 
the 4th, Sth, and 6th (bass) strings on the higher-sounding fret. I have notated this by showing the two frets with a slash 
line between them. If, for example, the eight and ninth frets are to be barred with the index finger, the notation is as 
follows: VITL/IX. 


Transcribed by 
RICK FOSTER j.5. BACH 
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J.S. BACH 


Transcribed by 
JERROLD HYMAN 
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Orchestral Suite No. 3 


Transcribed for guitar J.S. Bach 
by Richard Yates (1685-1750) 
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PRELUDE No. | 


(Well-Tempered Clavier) 


Transcribed for Guitar by | 
CHRISTOPHER PARKENING J.8. BACH 


Tune the 6th string to “D” 
imaitoma 


 ieneecsieemneendleeeeeeens! 
_ Ee ee 
Te, ee Oe ee et ee 
es 








V (Bar 4th, Sth and 6th strings only) | V 
i a tt - @ @ 








_ mm 


SS hee pad ede, a ae atte ce eres et ee 








NPEJOTMA NL 


V3 “Xopowo TemnepwposaHHoro KaBHpa 





. 














PRELUDE #5 


Prelude #5 is taken from Book I of Bach’s “Well-Tempered Clavier’: This transcription calls for an 
advanced left-hand technique. Since this prelude was originally written for the harpsichord, a brighter 
free-stroke technique is best suited to the style of the piece. 


I find that the best way to memorize the contrapuntal writing so often used by Bach is to split the 
piece into numerous small sections, In this case, I suggest that you make the divisions every two to 
four measures. If you get a sudden memory lapse while playing in front of Jriends or a@ concer! 
audience, you can always jump to the next section and continue, rather than stumbling around to find 
your place or starting from the beginning. This technique has saved my life more than once and is 
used by many performers to memorize lengthy pieces that have no natural or obvious sectional breaks. 


The long scale at the end is called a “cadenza” and is a good legato exercise, Practise it very slowly 
and play all the notes smoothly and evenly, 


J.S. Bach 
transcribed by R. Fortin 
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PRELUDE No. VI 


(Well-Tempered Clavier) 


Transcribed for Guitar by 


CHRISTOPHER PARKENING j.5. BACH 


Tune the 6th string to “D" 
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PRELUDE No. LX 


J.S. BACH 


Transcribed for Guitar by 
KRES AMELOTTE 
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PRELUDE No.9 


Well Tempered Clavier Book 1 


Transcribed for guitar J.S. Bach 
by Richard Yates (1685-1750) 
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PRELUDE No.12 


Well Tempered Clavier Book 2 


Transcribed for guitar J.S. Bach 
by Richard Yates (1685-1750) 


Moderato 











oo 
_ te tiie 


—— 


19 


a fete fae ae eae” aes UT ee 


* ee ta |g -$ F] 
Pin pe ee i —____*9 to He $$] — —— Te 
41 Fe eee OU a ts—(‘CssCSsSYSSsC(‘(ittC(‘( TS Ue le a 

Pe ee Se = | ry ni a 








‘ ee i, — 
 , | ~—— a 








GG —— zY a a 

i od a a ea a ge a Tl wer. 
6 a 

© 1999 Richard Yates - www.teleport.com/~yateslau - yateslau@teleport.com 


| 
| 
; 





























































































































ee. lc. TT ea CT 
UF | a ee ey 
ee — ete ; a ee — — 1g 
a as ees 0 ae 
es —, €)) Sd ee ell ee 
eS ee — — sf = 
3 ss oe V3 i—— 
a el el —— =——— 
oa | 
epost = = |= A nttel |e} ee a 
ow oe ee ele rr errr emlrc c smlUmCUmL LCG = ne Wl ee Le ee i 
“ ee ee | | ty . 
ro eee eh 4 
~G : _ | °° ,  °&, | °°». If — eo i; I) | 
TL LCL : } 
'. = p 2 
eel 
I li— Il 
5O) i ee ee a 
——— i <1 | Po aka 
f aor | hd | is "| 
a er ot eee ae) 
POL a I ee Sm a) lv .lLClULdLl Ue LULULUmhmLmhmhmrmrLr Lm Pe | rT ea 
Tl a te 1. 4 ee 2a 1 =| i ae 7d TTC 


EE. 2 eee ee ee ee. 
i : 


— i; - FP pp "Ee hr 


el el 
















a | 

ee ee ee 

pL CC tke UC OO eh hLLlLvrvr ce Uh UmrlhUrnlhUhVhOhlmCmCMDCUl OULU lmUmUmClCCUCelCUaMmtCmD 
i Sl lr rc kewl Uc rhULULUMmLm™m™m™m™m™m™té<‘~m CL 






—— —— eed ‘ 
= # 
eo) eee as h bt "2 a a deer ab 3) 
fe ra ee tt ; | | 

pt ed a 
ee ee 








PRELUDE No.13 
Well Tempered Clavier - Book 1 


Transcribed for guitar J.S. Bach 
by Richard Yates (1685 - 1750) 
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PRELUDE No.19 


J.S. Bach 
-1750) 


(1685 


Well Tempered Clavier - Book 1 


Transcribed for guitar 
by Richard Yates 
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PRELUDE No.24 


Well Tempered Clavier Book 2 


Transcribed for guitar 
by Richard Yates 
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